Acknowledgements
It was a privilege to work with the Jeremiah Lee Mansion for 16 years, the last half of that time
as its Curator, and I am grateful to be able to present information about the wallpapers in this book.
I thank the Marblehead Museum & Historical Society for permission to publish the photographs
taken by me & others of the Lee Mansion interiors and the significant decorative arts collection within it.
The following people in particular must be acknowledged: Richard Carlson, MMHS Board President;
Lynne Ambrose, Vice President; Pam Peterson, Executive Director; Karen MacInnis, Museum Curator
(Curator of the MMHS collections & archives while I was Lee Mansion Curator); Cynthia Rockett, longtime staff assistant and event manager ; and Elizabeth Haskell (Bette) Hunt, a volunteer Lee Mansion
guide in the 1970s, and Historical Society Executive Secretary for 12 years through 1993; as a volunteer
once more and Town Historian, Bette remains a valuable and popular resource for the MMHS and the town.
For more than a century, and still today, many people are and have been involved with the Lee Mansion,
helping to support, care for, and share it with the public ~ and warrant specific acknowledgement: many
volunteer guides and historical society board members & volunteers past and present ~ especially
those who have participated in preservation, housekeeping, and maintenance activities over the years.
Donors and grant funders ~ both government agencies & private foundations ~ who have contributed
toward the Mansion’s preservation deserve grateful recognition, and can be found in the book and
in the Lee Mansion preservation section of the MMHS website: www.marbleheadmuseum.org.
Also important are the thousands of visitors who appreciate and have experienced the house and
its glorious wallpaper, whether in the dancing glow of candlelight or in the brilliance of a summer day.
Wallpaper conservator T.K. McClintock and his expertise, skills, and research were indispensable,
as he and his excellent team, particularly Lorraine Biggrigg, a leader on both projects under T.K.,
rendered exceptional professional conservation services. At the Metropolitan Museum, conservator
Marjorie Shelley shared information about conservation of the Met’s Van Rensselaer mural papers.
Preservation of the wallpapers in the 1980s is due in large part to the vision, persistence and efforts
of Lee Mansion house committee chair, board member and president at that time, Mrs. Hazel Oliver.
Earlier, in the 1930s, their preservation was enhanced by the vision and resources of Louise DuPont
Crowninshield, and in the 1970s, Narcissa (Mrs. Samuel) Chamberlain was a principal advocate.
Combined with later grants, their funding and efforts helped preserve the wallpapers through the 20th c.
Three historic wallpaper experts graciously shared their knowledge and enthusiasm, in valuable and
enjoyable discussions over the years : Richard Nylander, Curator Emeritus, Historic New England; Margaret
Pritchard, Curator of Prints, Maps & Wallpapers at the Colonial Williamsburg Foundation; and John B uscemi,
independent consultant for authentic historic textiles and wallpaper reproductions, and principal at Belfry Historic
Consultants. My thanks and appreciation to all three !
Other museum professionals shared information about the house or about English wallpapers ~ particularly:
Morrison Heckscher, Chairman of the A merican Wing, Metropolitan Museum of Art; Treve Rosoman, curator
at English Heritage, London; the late Guy Evans of London, a pioneering consultant who raised the standard for
accurately re-creating textiles for historic interiors; Helen Hall, formerly at the Museum of Fine Arts, Boston,
who researched, advised, and wrote grants for the Historical Society’s late-1980s wallpaper conservation; and
Dean Lahikainen, curator of A merican decorative arts at Salem’s Peabody Essex Museum – a consultant to
the Lee Mansion volunteer committees prior to my arrival in 1993, and a valued local colleague afterward.
Of occasional help with information about wallpapers elsewhere were: Heidi Hill , site manager at the
General Philip Schuyler Mansion in Albany; Gregory Herringshaw, wallpaper curator at the Smithsonian
Institution’s Cooper-Hewitt, National Design Museum in New York City; Gill Saunders, curator of wallpaper
at the Victoria & Albert Museum in London; Steve Larson, producer of historic wallpaper reproductions at
Adelphi Paper Hangings in Sharon Springs, NY and co-owner of it with Christopher Ohrstrom; Wendy Weeks,
former director of a wallpaper workshop at the Farmers’ Museum in Cooperstown, NY; and Rische Fraser,
20th c. wallpaper specialist for historically inspired interiors.

At the Donning Company Publishers , I enthusiastically applaud the entire team for the book, who all worked
with great friendliness and cheer: Amanda Guilmain, the book’s excellent designer; project manager Mary
Taylor-Miller, who launched and shepherded the project for over a year; Pamela Englehard, for her creative
marketing pieces; Donning’s General Manager Steve Mull; and especially the editorial director Pamela Koch,
who was superb and a dream to work with. My sincere thanks to them all !
For valuable suggestions about aspects of the book’s text, I am grateful to Andrea Mones and Susan Miller
Lipsky, both of Washington DC & Marblehead, and Karen Story, a former editorial colleague in California.
For photo-technology assistance: Jan Evans Studio in California, Johanna McBrien at Antiques and Fine Art
magazine, and my husband Tom Allen.
I am also fortunate for several friends who encouraged or cheered in various capacities during the book’s
production: Jessica Barnett, Sara Cowan, Ellen Detwiller, Bonnie Williams, Mary Wiseman, and Robin Wood;
and Dorothy Creamer, a volunteer with the Lee Mansion in my early years there, for her enthusiasm.
I am immeasurably indebted to my husband Thomas Allen for his patient support in many ways, in our wonderful
old home in Marblehead’s early area of settlement in the 1600s.

